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Abstract

This article discusses the issues of traditional continuity in the poetry of
Muhammad Rasul Mirzo, one of the famous representatives of the Khiva literary
school, his poems with a chronological character, and his views on music.
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Introduction

As is known, in Eastern literature, the theme of morality, morality, and a perfect
society, like the theme of love, are topics that have been widely covered by
writers. The basis of a perfect society is the principle of justice. A vivid example
of this theme in the history of Uzbek literature is Yusuf Khos Hojib's epic poem
"Kutadgu Bilig". "The poet, in the person of Kuntugdi, emphasizes justice as the
main factor in the stability of the state. Justice is like the Sun, which is considered
the most perfect of natural phenomena.” The idea of justice and a just king, which
began with Yusuf Khos Khajib and reached perfection in the work of Alisher
Navoi, is also depicted in the work of Muhammad Rasul Mirzo in a harmony of
deep content and high artistic form. “At the same time, Mirzo, like other
progressive poets of Khorezm, put forward human ideas such as popularism,
patriotism, and justice in his poems.

He fought for human rights, freedom of thought and instilled these ideas in his
works. Mirzo's poems on this topic are mainly masnavis, which are dedicated to
Muhammad Rahimkhan - Feruz, who was the poet's advisor both in state affairs
and in artistic creation. In the masnavis, Mirzo describes the king with the
following epithets: "Shahanshahi Firuzbakht", "Skandarnishan", "Sulayman
Hasham", "Shahi Komran", "Shahanshahi Sahib Viqgar", "Sahib Karam".
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Along with these confessions, he hopes that Mirza Khan will become more noble,
patriotic, creative and just. It is, of course, unacceptable to say this directly to the
king.

The poet instills his views on justice in his ode and in turn calls on the khan to
justice:

byny6 kacpu n33araa coxubd xaiiam,

Agonar capupura KyHrui kagam. [57°]

Or

Kunub cunky uxioc una ajry 10/,

Paboénu Kunruin 3aMUprHA moJ. [S58?]

The people's satisfaction with the king's justice is a criterion for determining the
administration of both the country and the people. If the king is unjust and the
people are oppressed, this is a sign of the decline of the state.

As the well-known enlightener Abdulla Avloni recognized, “the development and
prosperity of every nation, the longevity of states and governments depend on
justice. It is well known that the states of kings deprived of justice perish, and
only their names remain in the pages of history.” The poet, calling on the khan to
justice, hints at another subtle point:

Tunuurna 6yay6 3ukpu Xak cyoxy 1mom,

Anonar capupuia TYTFUI MAaKOM.

“Mirzo's works on socio-enlightenment and moral themes are diverse in terms of
ideological content. In his poems, the poet reflects on socio-political and
philosophical-didactic issues, on man and his place in life, on morality and
ethics.” The poet tries to give a worthy response to the works created before him
on moral-enlightenment themes and enriches their scope with his own views.
Some of Mirzo's poems are chronological. This is a tradition familiar to us,
usually in the form of history, which is part of various lyrical genres. It is a
tradition in literature to record dates related to the birth, death of historical figures,
the construction of a building, or the history of another social reality based on the
abjad.

In some Rubai's of Mirza, a situation close to history is observed in form, that is,
a certain date is mentioned in it. Only in contrast to the history, the date is directly
referenced in the rubrics. Including

Xap kyHja €3ub ukku pyoouii 0y dakup,

Manbuucunu aitnabon Tadakkyp 6up-oup.

OpZiM caHa MUHT Y4 103 sIHA YH CaKKW3,
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Xam spu Myxappam YHU KWW Taxpup. [557]

The tenth of Muharram 1318, which the poet refers to, is the date on which the
rubaiyat was compiled. In another rubaiyat:

Mup3zo 0116 ampu 11ax Oujia Kyjara Kajam,

Xohuznu pyOOUETUHN KWIJIA PaKaM.

MuHr y4 103 YH ceKku3 YTyO XWKpaTauH,

Vu TYKY3 514 paOubyJI aBBAIIUH XaM. [55°]

In the previous chapter, we mentioned that Muhammad Rahim Khan directly
appointed Mirza to be responsible for copying, preparing for publication, and
printing rare and large works. There is a reference to this process in the Rubaiyat.
This clarifies the date of copying Hafez's Rubaiyats, which was carried out on the
instructions of the Shah: 19 Rabi' al-Awwal 1318 - 17 July 1900.

Another Rubaiyat:

Awmp aitnmann Mup3ofa 1axuy HeK cusp,

Esmoxra py6osuétu Xaiiému Ymap.

MuHr y4 103 YH cexuzna €3ub UTMoM,

[llas60Hga KyTapau XoMa KOFa3auH cap. [55°]

This rubai reveals the date when Mirza copied the rubai of Omar Khayyam:
Sha'ban 1318 - November-December 1900.

Another rubai reveals that Mirza, as a calligrapher, also copied the rubai of Sa'di.
AwMp aiinaau CylaTOHU 3aMOH, KOHU Kapam,

Xak naBnaTHH aiarail Gy3yH, yMpUHU XaM.

Mup3ora onrykmait om0 Wikura Kaaam,

Aiinapra pyoouiiétu Cabauitnu pakam. [55¢]

It is clear from the above rubaiyats that Mirza copied the rubai of Sa'di, Hafiz,
and Omar Khayyam on the orders of Khan.

However, in the “Muhammad Rahim Khan II — Feruz Library Index”, these
manuscripts are not listed among the manuscripts copied by Mirzo to the
whitewash. This is also one of the important issues in the study of Mirzo’s work.
These rubaiyats are significant in that they supplement the information about
Mirzo’s calligraphic and publishing activities and are important facts for
reconstructing his biography.

At this point, it is also worth mentioning Mirzo’s attitude to the literary
environment of his time. As is known, there are quite a few poems in literary
creation that respectfully mention the names of poets who lived in the past or

were contemporary.
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In his ghazal, which begins with "The kingdom of the ruler is the path of Nizam,"
Munis mentions the names of more than ten of his predecessors, such as Jami,
Khusravi, Hafiz, Attar, Firdawsi, Hogani, Saadi, Bedil, Navoi. In one of his
ghazals, Feruz, the leader of the literary environment of his time, lists poets from
the 12th century - the time of the Anvarii and Hogani - to the poets who were
working in his time, and also mentions the name of Mirza:

Oraxuro Komuny ®@epy3, Xonuc, Hokapuii,

Posxxuro Mupsoro Akman, Mynucy Xokwuid, Fynom!.

This is evidence of the poet's special attention to Mirzo's work. In addition, Mirzo
also respectfully mentions Feruz as his teacher:

[lleppuHrra TaxcuH ainaca, Mup30, xKaxoH IOUPIApH,

Dpmac axald, HazMm napanyp Pepys ycrogum Manusr. [22°]

Mirzo's respect for Feruz's personality and work is sufficiently proven in his
commentary and historical works. The poet also writes about the personality of
the king and poet Feruz in his ghazals, gasidas, and histories. In particular,
Mirzo's

XaK caHd KAJIMHII 3aMOHA HUpa IIOXH XOCY OM,

XKonduso nyrduarmary cy3 nupagyp moxyu Kaaom. [26°]

In his ghazal, which begins with the verse "Feruz", he highly appreciates his
poetic talent. He mentions the names of 25 contemporary poets who followed his
ghazals. He emphasizes his leadership in the literary environment of the time.
This indicates that Mirzo is a devotee and propagandist of the literary
environment to which he belongs. We have already touched upon the fruitful field
of Mirzo's creative activity - musicology, and his services to the development of
this field in previous chapters. His views on music are also reflected in his lyrical
heritage. There are two ghazals created on this topic in the poet's divan.

His views on music are also reflected in his lyrical heritage. The poet's divan
contains two ghazals on this subject. The first is a ghazal that begins with the
verse:

Kenu6 6a3mum apo, i ryaby30p, XyIIHaBo, X0hus,

K311y6 0BO3MHIa COMHIHU OYIFUI FamM3y10, Xxohus. [199]

and 1s based on an appeal to the hafiz. The second ghazal is a special lesson from
the poet to the musician (singer):

Yorma y3uHrHU HONABY (hapé aifTapra caH.

Co3UHTHH POCT Ty3 JIaFu OOF UUpa TYT MakoM,

! @epyst Dt ioxyl wikka Kyt M TofikdaNAja6nérBa canbar, 1994. —B. 71.
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Caiip aiina rymman napa “Tapona” 6mna “Uaman™. [297]

In these ghazals, Mirzo Khorezm appropriately and productively uses the terms
"Shashmaqom" such as "Navo", "Tarona", "Suvoriy", "Ushshoq", "Bayot",
"Husainiy", "Peshrav", "Saqiyl", "Chaman", Feruz, "Ifori", "Talqin" in the tunes,
such as the name of the melody, the melody, the sound, the method, the magom,
the melody, the lament, the nolazan, the parda, and the song.

Both ghazals prove that Mirzo was a great supporter of the cultural life of his
time, the development of the musical culture of Khorezm.
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